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THE ALL-AMERICAN DRUMMER: 150 rudimental solos that have been used by 
countless drummers over the years. Gr. 3. 10300202
MODERN RUDIMENTAL SWING SOLOS:  A classic collection of rudimental snare 
solos, by one of the legendary names in rudimental drumming.  Also contains an 
introduction on performance techniques of each of the standard 26 rudiments.  
Essential to the library of every percussionist! Gr. 3. 10300203

150 SOLOS FROM THE NARD: A collection of 150 graded solos of the former 
National Association of Rudimental Drummers. Grades 2-3. Gr. 2.5. 10300111
LUDWIG COLLECTION OF DRUM SOLOS:  This collection of solo material for 
exhibition and contest was written by legendary drummer William F. Ludwig. Gr. 2.5. 
10610601

ALAN ABEL - SNARE DRUM SOLOS: The solos in this collection have been a staple on festival 
and contest lists across the country. Pedagogically sound and musically satisfying, they are an 
important addition to any drummer's repertoire list. Gr. 3. 50610003
THE COLLECTED SOLOS OF CHARLEY WILCOXON: Seventeen solos from this educational 
master are included herein, from his most famous to some little known gems. Having the solos 
inside one cover makes the ideal festival book for the high school or middle school teacher. Gr. 
2.5. 50610002

SNARE DRUM COLLECTIONS

CLARENCE BARBER - YARD SALE: Suppose your students went to a yard sale, bought all 
kinds of interesting items, and returned to school to play a concert with those items? Yeah, we 
think it would be really cool, too. Such is the premise for Yard Sale, a tour de force for young 
percussionists. Gr. 2. 50603002
BRIAN MONROE - DIALOGUES: Nuance abounds in this superlative work for young 
percussionists. Musicality will take precedence over bombast and reward the players with 
increased musical skills. A quartet of percussionists using four drums is required. Gr. 2. 50603003
JARED SPEARS - MIDNIGHT RIDE!: An intricate work inspired by the famous ride of Paul 
Revere, this composition teaches a myriad of skills and techniques important to percussion 
students and is also ideal for contest or festival performance. Gr. 2.5. 50603001

PERCUSSION QUARTET

BRIAN MONROE - JUBILEE: Two-mallet playing is all that is required from mallet players in this 
jubilant work. The single non-pitched percussionist has to carry a triangle beater in one hand 
along with a snare drum stick, creating a small challenge but, with no rolls, it is not a difficult 
technique to master. (Requires 5 players.) Gr. 3. 50604002
BRIAN MONROE - STAR DANCER: A melodic excursion for percussion, the work's primary 
difficulty is in a mallet switch in the percussion part. The tempo is bright to keep all players on their 
toes. Solidly and pedagogically written, Star Dancer is an outstanding addition to the genre. Gr. 
3. 50606002
JARED SPEARS - IMPACT!: Spirited and energetic, yet subtle and nuanced, a combination that 
is certain to provide meaningful educational and musical moments for your students. Impact is an 
absolute delight to play, teach, conduct, or hear. Gr. 3. 50604001

PERCUSSION QUINTET

STANLEY LEONARD - BALLADE: Seldom does the percussion ensemble have the opportunity 
to perform melodic music of depth, beauty, and sensitivity. A 5-octave marimba is necessary for 
one player in the ensemble, which is comprised of orchestra bells (with a brief shared instrument 
passage on marimba), chimes, vibraphone, and 3 marimbas (6 players total). Gr. 3. 50605002
BRIAN MONROE - BATTLE SCENE: An exciting work for younger performers, Battle Scene 
uses three mallet players and three non-pitched percussionists to weave a description of an 
imaginary battle. Two-mallet playing is required. There is some flexibility with personnel to enable 
some expanded instrumentations. Gr. 2. 50605003
JARED SPEARS - RUNNING WILD!: The ever-moving, pulsating drive gives this exciting work 
its quite apt title. Only two timpani are needed, there is sufficient repetition to make learning parts 
easy, and the work sparkles with excitement. Gr. 2.5. 50605001

PERCUSSION SEXTET

STANLEY LEONARD - MAIN STREET: Eight players salute the street around which many of our 
communities began. The work is a celebration of the indomitable spirit with which our 
communities were built. Gr. 4. 50607001
BRIAN MONROE - SECONDS IN TIME: The perfect tool for teaching percussionists balance and 
blend, Seconds in Time is melodic, not "drummy" and bombastic. The work is not overly reliant 
upon technique, focusing instead on acquiring musical skills. Eight players are needed for this 
work. Gr. 3. 50607002

PERCUSSION OCTET

HANNAH LEMKE - LATIN FLAIR: Imagine a tasty Latin groove--in 3/4 time! There's enough 
repetition to make learning the work easy and that infectious groove will have everyone 
enthralled. A wonderful first published work from a young composer. Gr. 3. 50608005
TIMOTHY K. STRELAU - WINTER WARMTH: Written to expose young percussionists to ABA 
form, easy mallet parts, and delicacy of approach, Winter Warmth is scored for ten players. The 
work will be a remarkable change of pace for programming and perfect for a first-year group! Gr. 
2. 50608003

PERCUSSION NONET

CLARENCE BARBER - THE MAD HATTER’S TEA PARTY: In Lewis Carroll's Alice's 
Adventures in Wonderland, Alice called this the stupidest party she had ever attended. She was 
bombarded with riddles, and the Cheshire Cat was awakened violently from nap after nap by the 
March Hare and the Hatter. It's madness Gr. 2. 50608002
CURTIS GRUVER - SKULLS FOR BRUNCH (A TRASH CAN ODYSSEY): A work for 
percussion ensemble of eight or more players (11 is ideal), this work may be utilized indoors or 
outside. It is visually and musically appealing, and just downright fun! Gr. 3. 50608006
KERRY KENNARD - THE NEXT STAR: You can handle a host of performance options with this 
versatile and engaging work. Standard drum line instrumentations, Winter Guard groups, or 
indoor percussion ensembles will find this a treat to perform. Gr. 2. 50608004

PERCUSSION CHOIR

WILLIAM F. LUDWIGCHARLEY WILCOXON

THE LEGACY CONTINUES!
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Wrist & Finger
Stroke Control

for the
Advanced
Drummer



Wrist and Finger Stroke Control
for the Advanced Drummer

Composed and arranged by Chas. S. Wilcoxon, Cleveland, Ohio 44114

This book is written for the purpose of assisting the modern drummer in developing and achieving a 
higher degree stick technique through the coordinated control of the forearms, wrists, and finally, the 
fingers.

Each exercise is an individual four bar study in “swing.” The rhythmic continuity is so arranged that 
each phrase is a progressive step forward in achieving this goal, or, any chosen combinations may be 
grouped into innumerable drum or tom-tom solos.

Progressing from the arms and wrists studies, we proceed to the ultimate in drumming technique, the 
finger stroke. This form of drumming is by no means a new fad in the drumming world. It is merely 
another phase created by drumming demands over the past many years.

Great power is not possible, neither is it expected. But, if the drummer is seeking fast, sharp and clean 
flowing technique, the finger stroke is the “end.”

Following are a few basic rules or suggestions on how to practice and finally master this great art.

First: Place the stick in the left hand in a natural, relaxed playing position approximately four inches 
from the butt end with the thumb extended upward. Raise the stick with the index finger of the right 
hand to a well “up” position and let the tip fall naturally to the practice pad or drum. This tap should 
rebound.

The principle is to keep these taps or rebounds in constant motion by tapping the top of the stick with 
the index finger only. No wrist action should be used. Practice this until all rebounds are in rhythm.

Now, place the stick in the right hand also, in a well-balanced position between the thumb and index 
finger. Move the middle finger to a natural position under the stick. Likewise, raise the tip to a well 
“up” position and let it fall to the pad or drum. With the right hand completely relaxed, this stick 
will also rebound. These rebounds or taps are likewise kept in motion by tapping the middle finger 
upward against the underside of the stick. Again, no wrist action. Practice this until all rebounds are 
in rhythm.

Another suggestion of practice which will serve the same basic purpose is to place both thumbs and 
tips of all fingers on a table top with the palms well up. Tap the table with the tip of the index finger 
(left hand). Alternate taps in rapid succession with taps of the middle finger (right hand). Speed is 
determined by the skill of the drummer. Practicing relaxed is a must.

—The Author
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